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A SELJUK BRONZE STAND 


OWARD the end of the tenth century Persia was divided 

into three sections, each with its own seat of government. 
Nominally, the Arabian Caliphs of Baghdad were the rulers of 
the entire country, but, actually, they were so weak that they 
had fallen under a powerful native family, the Buwaihids, which 
split up to suit itself the lands still belonging to the Caliphate. 
Another powerful Persian family pretending allegiance to Bagh- 
dad was the Samanid, which controlled the important north- 
eastern province of Khurasan. And finally, a Central Asian Turk 
governing a province for the Samanids founded the Ghaznavid 
dynasty and assumed undisputed leadership over what is now 
called Afghanistan when he was summoned by his masters to 
help stem an invasion of nomads from the east. Strangely enough, 
these invaders also were Central Asian Turks, who ultimately 
divided Khurasan with the Ghaznavids, but were not adequately 
organized to go farther. 

Soon there arose amongst them a man named Toghrul Beg, 
who brought together an army with which he overthrew the 
Ghaznavids in 1037 and then set out for Baghdad, which he 
captured in 1055. Having thus conquered the whole of Persia, 
he proved his great wisdom by freeing the Caliph from the yoke 
of the Buwaihids and reinstating him in Baghdad. After this, 
Toghrul retired to the north, where he set up his own capital 
at Rayy(Rhages). The great dynasty that he founded came to 
be known by the name of his grandfather, Seljuk. 

In the line of Toghrul’s successors were several men of unusual 
magnitude, such as Alp Arslan and Malek Shah, the latter of 
whom, with his great Persian minister, Nizam-ul-Mulk, is known 
in the West from the reference in Fitzgerald’s translation of 
The Rubaiyat of Omar Khayyam. The Seljuks reigned over 
Persia for about a century, during which they continued to 
exhibit the same sagacity that had marked their founder by 
appointing Persians to the high administrative positions that 
Published monthy. excepting August and September, by The Cleveland Museum of an, in hen 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.5 
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were beyond their own capacities. Moreover, these uncouth 
wanderers, with no great culture behind them, patronized art 
and letters to a remarkable degree, while the rustic energy of 
their subjects brought to the dying Persian tradition sufficient 
new life to start a notable revival. 

Unfortunately, most of the monuments thus created were 
soon wiped out by less respectful conquerors: for it was in the 
middle of the thirteenth century that Hulugu Khan, grandson 
of the great Chingghis (Jenghis), led his Mongol armies across 
Persia, leaving in his wake little other than destruction. Among 
the cities razed to the ground were Rayy,' capital of the Seljuks, 
and Baghdad, seat of the Caliphate. It goes almost without 
saying that these barbarous warriors were not concerned with 
saving works of art from the ruins, and, consequently, only a 
few examples of the Seljuk output have come to light. To quote 
from Dr. Pope,” “the unusual combination of admirable quali- 
ties, of robustness and refinement, of enthusiasm and discipline, 
which were impressively united in this, one of the finest periods 
of Persian history, has been underestimated.” In fact, it is only 
recently that scholars have begun to recognize the great value 
of the period from the point of view of artistic production, but 

‘each new discovery is further proof of the high standards that 
must have obtained. 

Illustrated inside the cover of the Bulletin is a four-legged 
bronze stand* from this period. So far as is known, the object 
is unique and, therefore, must be judged on its own merits. The 
method of construction is rather ingenious: each of the legs 
fits into another in such a way that one pair falls in one plane, 
and the other in another. A rising groove in the center of one 
pair, and an opposite falling groove in the center of the other 
permit the joining of the four members so that they stand 
secure. At the upper end of each leg is the head of an animal 
(perhaps a tiger), and at the lower is a large paw. The whole is 
covered with raised floral and geometric designs, which in turn 
are inlaid with silver. The inlaying was carried out by hammer- 
ing silver into incisions which had been roughened to cause the 
silver to adhere firmly. 


1 Rayy was never rebuilt. It is now being excavated by Dr. Erich F. Schmidt for the University 
of Pennsylvania Museum and the Boston Museum of Fine Arts. 

2 Arthur Upham Pope, 4n Introduction to Persian Art. 

3 No. 31.453. The Dudley P. Allen Collection. Height 534” (14 cm.). 
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Typical of the period are the strong curves of the outline, 
the simple modeling of the heads and paws, and the lively 
designs of the inlay. 

Since the piece is unique, its purpose is a matter of conjecture. 
The shape seems to indicate that it supported another object, 
probably a container of some sort. From corner to corner of the 
mouth of each head runs a round hole that is met in the middle 
perpendicularly by another hole entering from the front, through 
the teeth. It is fair to assume that these holes were for the 
passage of a small chain to hold the container in place, since 
rings or other decorative appendages would be out of place on 
so severe an object. HOWARD C. HOLLIS 


THREE ARABESQUE PANEL ENGRAVINGS 


To the last decade of the fifteenth century, which marks the 
early history of Milanese engraving, may be assigned a small 
group of prints conspicuous for their close affinities of style with 
the work of the miniaturists of Milan. Included among these 
prints is a series of twelve upright, arabesque ornament panels, 
three of which have come into the possession of the Museum. 
Nine panels of this set were engraved by the Master of the 
Sforza Book of Hours and three, by Zoan Andrea. The date of 
this collaboration is probably about 1490 or slightly later. 
The Sforza Book of Hours,’ the illustrious manuscript made 
about 1490 for Bona of Savoy, the widow of Galeazzo Maria 
Sforza, Duke of Milan, superbly illustrates Milanese illumina- 
tion at the height of its artistic development. The manuscript 
is not considered the product of any one hand, yet a uniform 
excellence of performance throughout most of the work strongly 
indicates that the basic designing and supervision, if not the 
actual execution, is by one master artist, who has been identified 
on reasonable, but insufficient, grounds with Antonio da Monza,’ 
the most widely known of the Milanese miniature-painters. 
Because the engraved panels in the series of twelve show such 
striking similarities in design and execution with various deco- 
rated borders found in the Sforza Book of Hours, nine of them 
are attributed to the anonymous master artist of this manu- 


1 British Museum Manuscript Add. 34294. See G. F. Warner, Miniatures and Borders from 
the Sforza Book of Hours (London, 1894). 

2 P. Kristeller, Rassegna d’ Arte, Vol. I (1901), p. 161; Thieme-Becker, Al/gemeines Lexikon der 
bildenden Kiinstler, Vol. II (1908). 
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script. The remaining three so closely approximate the style of 
the other nine panels that all twelve might easily be the work 
of the same artist. Only the difference in the engraving tech- 
nique of these three makes it necessary to assign them to another 
artist, Zoan Andrea,’ whose line work is meager, and whose 
shading is accomplished by open parallel lines usually in a 
diagonal direction and by a very slight use of cross-hatching. 
The engraving of the nine assigned to the Master of the Sforza 
Book of Hours, on the other hand, is characterized by a finer 
linear system and a more liberal use of cross-hatching, the shad- 
ing on the whole being less regular than that of Zoan Andrea. 

Included in the decorative scheme of both the engraved panels 
and the manuscript borders is a varied collection of arabesque 
ornament typical of Renaissance decoration. In the engraved 
panels, birds, animals, fauns, tritons, and other fantastic crea- 
tures, vases, portrait medallions, candelabra, discs, and trophies 
are tastefully combined with scrolls and festoons of conventional- 
ized flowers and plants, in the midst of which charmingly life- 
like children are represented in sportive postures. They are 
seated or standing on the pedestals of vases or on scrolls of 
foliage and are engaged in blowing horns, holding syringes, and 
supporting discs. This profusion of material has been so skill- | 
fully organized into orderly compositions that the result is one 
of rich pattern, fine proportion, and beautiful design character- 
istic of the most brilliant period of the Italian Renaissance. 

In addition to resemblances of decorative details there are 
similarities of execution, which further strengthen the bond 
between the manuscript and engravings. In the figures of both 
may be observed the crisp contours of head, well defined features, 
careful drawing of hands and feet, and the metallic-like twist 
of the curled locks of hair. 

Aside from what little may be deduced from their respective 
works, almost nothing is known of the lives of either of the 
collaborators. Zoan Andrea, who worked at Mantua as an en- 
graver in 1476, the early period of his activity, is best known as 
a follower of Andrea Mantegna, whose drawings he engraved 
without the latter’s permission and to his exceeding annoyance. 
So skillful was Zoan Andrea in emulating the style and tech- 


1 All twelve panels have been catalogued under Zoan Andrea’s work by Bartsch, the nineteenth- 
century print authority. See Adam Bartsch, Le Peintre Graveur, Vol. XIII (1811), pp. 306- 
310, 21-32. 
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nique of his master that authorities have all but definitely 
ascribed to him several of the anonymous Mantegna School 
engravings. Two prints owned by the Museum, the copy after 
Mantegna’s horizontal ““Entombment” (Hind I, 6*),' and “Four 
Women Dancing” (Hind II, 11),’ are perhaps foremost among 
the anonymous engravings which might be included with Zoan 
Andrea’s accepted work.’ A subsequent residence in Milan may 
be inferred from the character of some of his later work, which 
differs from his Mantegnaesque manner. His Milanese period 
is illustrated by several prints taken from drawings by Leonardo 
da Vinci or his School, as well as by those engravings which 
definitely reflect the style of the miniaturist of the Sforza Book 
of Hours. As to the Master of the Sforza Book of Hours, no 
documentary references are available nor have the comparisons 
between the Sforza Book of Hours and other extant works been 
convincing enough to aid in establishing his identity. 

The three arabesque panel engravings which have been ac- 
quired by the Museum from this extremely rare set of twelve are 
of the same large size and long slender proportions, measuring 
approximately twenty-one inches in height and three and one- 
eighth inches in width. Two of these, “A Triton Ridden by a 
Child” (Hind 1),* purchased for the Dudley P. Allen Collection, 
1930, and “Three Children Blowing Horns” (Hind 8),° the 
recent gift of Mrs. R. Henry Norweb, are by the Master of the 
Sforza Book of Hours, while the third piece, “A Triton and Two 
Infant Fauns” (Hind 4),° likewise the gift of Mrs. Norweb, is 
by Zoan Andrea. Only one (Hind 4) of the twelve panels—that 
owned by the Museum—is signed, the initials Z. A., of Zoan 
Andrea, appearing partially effaced in the lower right corner. 

Other miniatures which are closely related to these engraved 
panels are the two miniatures of the Leopold Goldschmidt 
Collection at Paris, and the border to the Grenville Sforziada.’ 


LEONA E. PRASSE 
ow M. Hind, British Museum Catalogue of Early Italian Engravings, p. 342, 6* 
Ibid., p. 351, 11. 
3 Adam Bartsch, op. cit., Vol. XIII (1811), p. 296, 3; p. 305, 18. 
4 Arthur M. Hind, British Museum Catalogue of Early Italian Engravings, p. 397, 1. 
5 Ibid., p. 399, 8 
6 Ibid., p. 398, 4. 
7G, Simonetta, Historia delle cose facte dallo invictissimo Francesco Sforza ... Landino (Milan, 
1490, fol.). British Museum manuscript, Grenville 7251. 
8 A Triton Ridden by a Child (Hind 1) and Three Children Blowing Horns (Hind 8), by 
Master of the Sforza Book of Hours, Italian, flourished about 1470 to after 1497; A Triton 
and Two Infant Fauns (Hind 4), by Zoan Andrea, Italian, flourished about 1475-1505. 
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A GROUP OF NEW MEXICAN SANTOS DE BULTO 
AND SANTOS DE RETABLO 


In 1540 Coronado and his Spanish conquistadores made their 
long journey from Mexico City in New Spain to the Southwest 
to conquer the far-famed cities of Cibola for their gold.’ The 
only art which then existed in the new land was that of the 
Indians. Later, when the first Spanish settlers and Franciscan 
friars came on horseback and in donkey-carts, they brought 
only a few light, meager, and easily transported possessions. 
When they made their rough-hewn furniture and household 
effects, they relied upon their memories, and crudely copied the 
best Spanish furniture of the fifteenth and sixteenth centuries. 
The colonists relied upon their memories, too, in fashioning 
their santos de bulto, carved or sculptured saints, and their 
santos de retablo, painted picture saints. For these they gen- 
erally used the cottonwood, which is easy to carve, and was, 
therefore, better for their purpose than the Western pine. These 
early adventurers were not artists or craftsmen in the best sense 
of the words, but they felt a need for living religious symbols. 
Consequently, they gave birth to an art which flourished along- 
side that of the Indian, an art which lasted in its best stage 
for a brief time only. 

The artists who made the creations of the Spanish Colonial 
period are not known; neither can their creations be dated. It 
is known, though, that few, if any, objects made prior to 1692 
exist; for in 1680, the Indians of the Pueblos sacked and occu- 
pied the city of Santa Fe in the large uprising, and nearly every- 
thing belonging to the conquistadores, particularly objects of a 
religious nature, were destroyed. In 1692 the Spaniards again 
came into power, and without a doubt several years elapsed 
before santos of any kind were again created. 

Recently, Hugh Bryden McGill, formerly of Cleveland, pre- 
sented the Museum with two santos de bulto, three santos de 
retablo, and a wooden cross inlaid with straw. All of these are 
excellent examples of the Spanish Colonial art of early New 
Mexico, and they are the first ones of their kind to come to the 
Museum. 

One of the santos de bulto is a Mater Dolorosa (Our Lady of 


1H. E. Bolton, Spanish Exploration in the Southwest (1916). 


= 
y 
ie 
hates 
| 
a 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Sorrows, who is known in New Mexico as Nuestra Senora de los 
Dolores, o de la Soledad).' This carved wooden figure, in faded 
colors on a plaster ground, is an expressive eighteenth-century 
image. Her head is slightly tilted to the right and is covered 
with a blue mantle, which falls to her feet, revealing a rose-pink 
robe, edged with a painted yellow design of scallops. Her hands 
are clasped at her breast in a gesture of suffering. The statue 
has not the fine technique of its European counterparts, yet its 
simply carved forms have been sensitively handled. 

Many of the santos de bulto now extant are similar to the 
carved and polychromed statues of the Romanesque period in 
Spain. Presumably, some of the emigrants to New Spain came 
from outlying districts in old Spain, where some of the crafts- 
men were still under the domination of the Romanesque style, 
and thus brought to America the general characteristics of that 
style: stiff, hieratic postures, large heads on small bodies, and 
big, simplified forms. It is curious to note that, though traces 
of the Romanesque style exist in Spanish Colonial art, no 
characteristic of the Spanish Gothic period is to be found. 

The other Ju/to is of San Rafael,” who stands rather stiffly, 
holding a black fish by a string in his left hand, while with his 
right hand he clasps a traveler’s staff. His large head is rather 
doll-like, and is realistically treated. His black hair falls in two 
thick braids to his shoulders, from which sprout two small, stiff 
wings. San Rafael is garbed in a rose-pink gown, with a black 
panel over his breast and stomach. The gown is gathered around 
his waist and falls to his black-topped red boots, revealing his 
thighs. This du/to is simply modeled, and though more naive 
in conception and feeling than the Mater Dolorosa, it is, never- 
theless, a fine example. 

The santos de retablo, which are interpretations of the small 
household and church altar-pictures of Spain, lack the so-called 
“finish” of the European panel paintings. Usually they were 
painted on rough-hewn boards on a gesso ground. They are 
rarely large, usually varying from six to fifteen inches in length 
and four to twelve inches in width. The usual method of paint- 
ing them was the tempera one, but oils were sometimes used in 
the later examples. On rare occasions the colonists and con- 
verted Indians stained their compositions with the juice of the 


1 No. 33.402. ? No. 33.403. 
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cactus, with indigo, oil from nuts, and occasionally with ox 
blood. It is interesting to note that the creators of the santos 
were not always careful to give each saint his particular sym- 
bols, and consequently it is not always easy to distinguish what 
saint is depicted. 

The santos de retablo given to the Museum are rather small, 
but in coloring and in calligraphic draftsmanship they are ex- 
cellent examples. Like the santos de bulto, these also date from 
the period after the reconquest of the Southwest by the Spaniards 
in 1692. In “The Holy Child of Atocha,’* sometimes known 
as ““The Christ Child at the Age of Twelve as a Traveler,” the 
miraculous, diminutive figure is seated on a chair, or throne, 
with his feet shackled. He is holding a bucket in his right hand 
and a torch in his left. A simplified clump of cactus is growing 
on each side of his throne. The little figure is dressed in a 
yellow-white robe with a pattern of black lines; over his shoulders 
is a red cloak, and on his head is the feathered hat of a hidalgo. 
Below the figure are the crudely printed words, EL SENTISIMO 
NINO DE ATocHA, (“The Most Holy Child of Atocha’”’). 

“San Francisco de Assisi’? is a tall, emaciated figure, ton- 
sured, and with the pointed beard of King Philip II of Spain. 
He holds a crucifix in his right hand, and is dressed in a slate- 
gray gown. The calligraphic quality of the whole is especially 
evident in the expressive head, in the feet, hands, and the 
sweeping drapery. The figure itself is outlined in black and is 
placed in an oval frame, which is bordered by four triangles of 
red, also outlined in black. 

“San Geronimo’” is a bearded, tonsured figure, who is kneel- 
ing on one knee and who holds up a crucifix in his right hand. 
His pink robe only partially covers his body, which is drawn in 
bold, sweeping lines. From the upper right corner of the panel 
a horn projects naively, and the artist has drawn straight lines 
to show the sound coming from its mouth. 

The wooden cross inlaid with straw‘ also dates from the 
period after the reconquest of the Southwest by the Spaniards 
in 1692. It is a simple cross, with a design of triangular shapes of 
yellow straw, which have been laid upon a dark ground. It is 
similar to the straw crosses of the European peasants, and is a 
fitting addition to the Department of Primitive Art. 


1 No. 33.405. 2 No. 33.407. 33.406. 4 No. 33.404 CHARLES F. RAMUS 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1934, 
the following names have been added to the Membership lists: 


ANNUAL 

Bett, Frank G. Houser, Dr. Robert Rosenberg, Emanuel N. 

Brown, Mrs. Leroy Kaiser, Mrs. Bert Saitta, Walter H. 

Coakley, Mrs. John A. Kelley, H. Marie Schoeneman, Carl E. 

Cole, Nadine Leeb, Gabriel Smith, Marie E. 

Coyle, Dean G. McGannon, Lillian Staley, C. M. 

Fox, Margaret Malaney, Effie Louise Stephen, Mrs. Gerald R. 

Gruener, Mrs. James C. Pulsifer, Phyllis VanDeBunt, Albert 

Hanford, James Holly Ramisch, Marjorie Walsh, William R. 

Hays, Mrs. Louis H. Wolslagel, Charles A. 

MEMBERSHIP, MAY 31, 1934 

Foundation Benefactor....... 59 

Endowment Benefactor....... g Sustaining.................. 114 

Honorary Fellow............. tq 2,247 

Fellow in Perpetuity......... 39528 

ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Armitage, Merle. Warren Newcombe; The Work of Maier-Krieg; The 

Lithographs of Richard Day. MER LE ARMITAGE 


Descriptive Catalogue of the Sacrificial Vessels in the Wu Ying Hall. 
HarvarD YENCHING INsTITUTE 
Salmony, Alfred. Sino-Siberian Art in the Collection of C. T. Loo. C.T. Loo 
Rosenhagen, Hans. Uhde. S. MuELLER 
City Art Museum, St. Louis. Handbook of the Collections. Crry Ant Museum 
Review of the Principal Acquisitions during the Year 1933. 
VicToRIA AND ALBERT MusEuM 
Anderson Galleries. Oriental Art, the Collection of Fohn H. Webster, 
Cleveland, Ohio. Estate or Joun Howarp WEBSTER 
Kutani, Nabeshima, Kakiyemon Meihinshu; Nihon Shina Koto Bijutsu; 
Yamanaka & Co. Exhibitions of Screens and Paintings; Catalogue of 
the Sale of Baron Fujita’s Collection; Catalogue of the Sale of M. Mat- 


sumoto’s Collection. SapajJIRO YAMANAKA 
PAMPHLETS, PHOTOGRAPHS, ETC. 
Birds in Art Frank M. CHapMAN 
Home House, No. 20 Portman Square. | Courtautp InstiTuTE oF ART 
ACCESSIONS—GIFTS 
EMBROIDERY 
2 by Candace Wheeler, 19th century, American. Mrs. Boupinot KeiTu 
1, early 19th century, Cretan. Cuartes F. 
1 handkerchief, 19th century, Madeira. IsaBEL JANE CRAWFORD 
2 embroideries, 19th century, Russian. Mrs. Ro.tin STICKLE 


IIS 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
ENAMEL 

1 pyx by Kenneth Bates, American. THe CLEVELAND ArT ASSOCIATION 
GLASS 


I vase, 350 B. C. Megara. Lawrence Hircucock 
MINIATURES 
5, 19th century, Indian. Mrs. Cuares EIsENMAN 
PLATES 
3 canceled lithographic plates by Charles F. Ramus, American. 
THE ARTIST 
POTTERY 


1 plaque by Viktor Schreckengost, American. 
Tue CLEVELAND Art ASSOCIATION 

PAINTING 

I water color by Maurice Prendergast, American. | Mrs. Ratpu KinG 
MEDALS 

2 by Norman Bel Geddes, American. Generat Motors CorporaTIoN 

2 by Herbert Adams, American. Tue Duptey P. ALLEN CoLLecTIon 
PRINTS AND DRAWINGS 


1 color stencil by Geoffrey Archbold, American. THE ARTIST 
1 lithograph by Conrad Buff, American. Dr. Harry A. Comeau 
1 relief cut by Stevan Dohanos, American. THE CLEVELAND Print MAKERS 
2 drypoints by Gillette French, American. THE ARTIST 
1 drawing by Rockwell Kent, American. Tue ARTIST 
1 color wood engraving by Rudolph Ruzicka, American. 
Tue Merrymount Press 
2 lithographs by Henry G. Keller, American. Pau H. OppMann 
3 lithographs by Charles F. Ramus, American. TuHE ARTIST 
2 drawings by James Thurber, American. Tue ARTIST 
1 drawing by Otto H. Bacher, American. Mrs. ArtHur F. WEAVER 
25 drawings by Mary A. Nims, American. R. S. BavHam 
2 engravings by Jean-Emile Laboureur, French. Tue ARTIST 
I engraving by Zoan Andrea, and 1 by the Master of the Sforza Book 
of Hours, Jtalian. Mrs. R. Henry NorweEsB 


etching by M. W. Alley, 1 by Samuel K. Popkins, 1 by Carl Schmidt, 
1 by Therese A. Schmotzer, and 1 by Jean Grigor Ulen, 3 litho- 
graphs by Stevan Dohanos, 2 by Augustus Peck, 2 by Walter 
DuBois Richards, and 1 by Andrew C. Weierich, 1 relief cut by 
Mina Billmyer, 1 by Lenor Betterley Bruehler, 1 by Mary P. 
Cunningham, 2 by W. Phelps Cunningham, 1 by Stevan Dohanos, 
1 by Ann V. Horton, 1 by Mary Louise King, 1 by Howard Reid, 
2 by Walter DuBois Richards, and 1 by William Schock, American; 
2 woodcuts by William Blake, 1 by Charles Ricketts, 2 etchings by 
John Crome, 1 lithograph by Richard Parkes Bonington, and 3 by 
Charles Hazelwood Shannon, and 2 mezzotints by David Lucas, 
British; 1 etching by Jan Toorop, Dutch; 1 etching by Jacques 
Callot, 2 lithographs by Alexandre Calame, 1 by André Derain, 1 by 
Jean Baptiste Isabey, 1 by Eugéne Isabey, and 1 by Pierre Auguste 
Renoir, French; 1 drypoint by Lovis Corinth, German; and 2 litho- 
graphs by Diego Rivera, Mexican. Tue Print Cius 
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REPRODUCTIONS 

4 I reproduction after drawing by Mrs. Catherine Dodgson. 

Tue CLEVELAND Museum oF Art Liprary 
' 12 reproductions of drawings by Old and Modern Masters. 

Tue Duptey P. CoLLecTIon 


TEXTILES 
1 silk shawl, 19th century, Chinese; and 1 Paisley shawl, 19th cen- 
tury, Scotch. Mrs. Epna D. GRENAMYRE 


I piece Cashmere border, late 18th century, Indian. 
THE CLEVELAND ScHOOL OF ART 
I pair velvet wristlets, 19th century, French. IsaBeL JANE CRAWFORD 


4 cushions, 19th century, Chinese. Mrs. CHEsTER Botton 

I piece silk, 20th century, French. H. A. EtsBerc 

I coat, early 19th century, [ndian. ANNETTE FINNIGAN 

3 towels, 4 pieces lace, 19th century, Russian. Mrs. Roiiin STICKLE 
EDUCATIONAL 


28 costume figures, modern, American. 
Tue Art DEPARTMENT OF Fairmount Junior HicH ScHooi 
1 piece silk, reproduction of 18th century, French. Emma BrassInGTon 
II wooden figures, modern, Austrian. 
CLEVELAND DEANERY OF THE NaTIONAL CounciL or CaTHOLIC WoMEN 
12 stencil prints by Emmy Zweibruck, Austrian. 
MEMBERS OF THE STAFF OF THE CLEVELAND Museum OF ART 
1 baby dress, and 1 embroidered collar, 19th century, American; and 
1 lace handkerchief, and 1 cap, 1gth century, Brussels. 
IsaBEL JANE CRAWFORD 
I mezzotint-drypoint and 16 drypoints by Gillette French, American. 
THE ARTIST 
15 drawings by Henry G. Keller, American. Tue ARTIST 
1 saddle bag, and 1 earring, modern, A/banian; and 1 shoe, modern, 
Bosnian. Mrs. Vircinia L. Paterson 
2 lithographs, and 1 woodcut by Augustus Peck, American. Tue Artist 
1 block print by W. Phelps Cunningham, 1 wood engraving by 
Stevan Dohanos, 1 lithograph by Russell Limbach, 1 by Yasuo 
Kuniyoshi, and 1 stylotint by Kalman Kubinyi, American. 
Tue Print Cius 
I printed cotton, and 1 wood carving, modern, American; 2 textiles, 
and 4 stencils by Emmy Zweibruck, modern, Austrian; 6 pieces 
embroidery, 19th century, European; 1 pottery figure, modern, 
Italian; and 1 cut paper design, and 2 prints, modern, Polish. 
Mrs. Epp. A. RuccLes 
7 costume dolls, modern, European; and 25 miscellaneous objects, 
modern, Near Eastern and Oriental. Mrs. Lyman TREADWAY, SR. 
PAINTINGS ACCESSIONS—LOANS 
1 oil by Norris Rahming, 1 by Elsa V. Shaw, and 1 by Lloyd L. West- 
brook, 1 water color by Willard Combes, 1 by Laurence B. Field 
and 1 by William Sommer, American. 
Tue City oF CLEVELAND, Mary A. WarnER COLLECTION 
I tempera by Sano di Pietro, Italian. Mrs. Ratpx Kine 
The Fourteenth Exhibition of Contemporary American Oils. THE 
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Artists, A. E. Convers, THE Downtown GALLery, Mr. AND 
Mrs. H. Gratwick, C. W. KrausHaar ArT GALLERIES, 
Tue Gatieries, THE Montross Mrs. Francis 
F. Prentiss, Frank K. M. Reun, and THe WerHE GALLERY. 
EDUCATIONAL 
Exhibition of Stencils by Emmy Zweibruck, Austrian. 
CircuLaTED By THE INTERNATIONAL SCHOOL OF ART 
Paintings by Pupils of the Girls’ Latin School of Chicago. 
Tue Girts’ Latin ScHooi 
Collection of Modern Chinese Material. Mrs. GeorcE D. Lowry 


CALENDAR FOR JULY, 1934 


Tuesday 3. 12.15 p.m. Radio Talk, WHK. An Artist Views the June 
Show, by William J. Eastman. 

Friday 6. 2.00p.m. Story Hour for Young People. The Old Woman 
and her Dumplings, a Japanese story, by Ernes- 
tine Evans. 

Saturday 7. 11.00a.m. For Young People. Motion Pictures. 

Tuesday 10. 12.15 p.m. Radio Talk, WHK. Stories in Marble and Bronze, 
by Daisy Weld Warner. 

Friday 13. 2.00p.m. Story Hour for Young People. The Story of 
Leonardo, by Charlotte Young Bates. 

Saturday 14. 11.00a.m. For Young People. Motion Pictures. 

Tuesday 17. 12.15p.m. Radio Talk, WHK. Ohio Artists, Present and 
Past, by Carl W. Broemel. 

Friday 20, 2.00p.m. Story Hour for Young People. A Group of French 
Folk Tales, by Janette Hollis. 

Saturday 21. 11.00a.m. For Young People. Motion Pictures. 

Tuesday 24. 12.15 p.m. Radio Talk, WHK. Romance in Tapestries, by 
Daisy Weld Warner. 

Friday 27. 2.00p.m. Story Hour for Young People. Stories Carved in 
Stone, by Ann V. Horton. 

Saturday 28. 11.00a.m. For Young People. Motion Pictures. 

Tuesday 31. 12.15 p.m. Radio Talk, WHK. The Dutch Patroons of the 
Hudson River Valley, by I. T. Frary. 


EXHIBITIONS 

Galleries IX andX . . . Fourteenth Annual Exhibition of Contemporary 
American Oil Painting (through July 8). 

GalleryIX. . . . . «Paintings from the Museum Collection (opens 
July 10). 

GalleryX . . . . . «Lace, Furniture, and Drawings (opens July 10). 

Gallery XI. . . . . «Prints of the Fifteenth and Sixteenth Century. 

Educational Corridor . . Drawings by Advanced Drawing Classes. 


TextileStudy Room . .Embroideries from the Greek Islands, Turkey, 
and Morocco. 
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San Francisco de Assisi 


San Geronimo 
F! Santo Nino de Atocha 
SANTOS DE. RETABLO 


Mater Dolorosa San Rafael 


SANTOS DE BULTO 
a New Mexican, XVIII Century 
Gifts of Hugh Bryden McGill, 1933 


| 
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| 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LonG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haro_p T. CLarkK G. MATHER 
RALPH M. CoE CHARLES L. MuRFEY 
Henry G. DALTON FRANCIS F. PRENTISS 
Epwarp B. GREENE JouN L. SEVERANCE 
LEonarp C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DALTON EpwarpD B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
Henry G. DALTON Joun H. Horp 
Leonarp C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Cog 
LEonarRD C. HANNA, Jr. 


EpwarD B. GREENE 
WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. BOLE 
CHARLES T. BROOKS 
E. S. BurKE, JR. 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEIss 
FRANK H. GINN 
CHARLES B. GLEASON 


Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops KING 
Amos B. MCNAIRY 
LAURENCE H. NORTON 
SALMON P. HALLE KENYON V. PAINTER 
H. M. HANNA Mrs. FRANCIS F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GUERDON S. HOLDEN AMBROSE SWASEY 
Mrs. WInpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 
European Representative 
Cashier 
Registrar 
Recorder 


Director 
Ciara E. GAETJENS 
Sttvia A. WUNDERLICH 
Haro_p W. Parsons 
Wa_tTeER A. CROLEY 
ELEANOR R. SACKETT 
MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 


Ep1tH BurRrous 
Fiora E. Harp 
Epp A. RUGGLES 


Superintendent of Buildings JoHN W. McCaBe 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HOo.tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 

In Charge of Primitive Art CHARLES F. RAMus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomaAs MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. Martin, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, MR. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: MissTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
Haw Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute $500, 
Endowment Benefactors contribute 100 
Benefactors contribute 25 
Fellows in Perpetuity contribute 5 
Fellows for Life contribute 1 
Life Members contribute 

Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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